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Margo was born in a suburb of New York, about a fifty-minute ride from Manhattan. She 
began piano study at the same time she entered first grade, at age six, and continued 
through high school and college (Boston University). 
Though her piano lessons were strictly classical, pop 
music was a major attraction, and Margo was play¬ 
ing 'by ear' and 'making up' songs at an early age. 

* By the time she finished high school and entered col¬ 
lege, she had fallen in love with jazz. 

In her second year at Boston University, Margo real- 
p ized she would have to perform a senior recital as a 

graduation requirement in the piano curriculum. 
Never enamored of performing, she switched her 
major from piano to composition - and her composing 
from pop songs to jazz songs. The first recording of one of her songs , "Moon Ride", was 
by Chris Connor on Atlantic Records in 1957. 

In the year she graduated from college, 1959, she spent three summer weeks at the Lenox 
School of Jazz in Massachusetts. Lenox was a seminal experience for Margo, a place where 
she met, heard and studied with renowned musicians. Ornette Coleman and Gary 
McFarland were fellow students; Bill Evans, John Lewis, Milt Jackson, Jim Hall, Max Roach 
and Gunther Schuller were teachers(l). Following the school session, she was signed to 
MJQ Music by Lewis and Schuller and, soon after, given Ornette Coleman's "Lonely 
Woman" to fashion into a vocal version (she wrote the lyric and constructed a bridge). 

V 

Margo's songs were beginning to be recorded more often, but her musical world was so 
restricted that she failed to notice the enormous changes taking place in the pop world. She 
marks as a Very Important Day the day Dave Frishberg (the dazzling jazz pianist and superb 

k songwriter, a friend of hers from then till now) called her saying, "I have a record you MUST 
hear." The record was The Beach Boys' "God Only Knows", and Margo says it changed her 
life. 

She began listening to everything, and she began to write differently. There was so much 
good music out there, and it was all so different, she thought. She thought she could write 
as she pleased; and she did. Jazz record producer Creed Taylor (for whom she had worked 

j as a secretary after graduating from college) sent her to April-Blackwood, Columbia 



Records' music publishing companies, where she was asked to play her songs for 
Professional Manager David Rosner. This meeting began a relationship that reached a high 
point (at the time) with the recording and release of the "Take A Picture" album but did not 
end there (at the time of this reissue release, Margo and David have been married for 30 
years). The album was accorded positive reviews when it was issued in the United States 

by Bell Records in 1968. But at this point, performing 
became an issue in her life once more. And once again, she v 
didn't like the idea. Why couldn't she just be a songwriter, she 
wondered. Despite the issuance of a few singles on the Mala 
(sister label to Bell) imprint, the album attracted only scant 
attention from radio DJs and quickly disappeared. 

Many recordings of Margo's songs were made during this 
period, among them the Claudine Longet, Jackie DeShannon 
and Astrud Gilberto versions of "Think of Rain". (There were 
several unreleased recordings of this song, most interesting¬ 
ly those by Dion and Harry Nilsson. Margo talked to both 
these artists at different times; both loved the song but dis¬ 
liked their own recordings. Dion, then recently successful 
with his hit recording "Abraham, Martin and John", said he 
would send a copy, but it remains a secret outside the 

DiMucci household. Harry told Margo, "I guess you wrote yourself a song!") 

There were two hit versions of "Sunday Morning" a year apart. The first was by Spanky and v, 
Our Gang, and the second record was by Oliver (who had previous success with "Good 
Morning Starshine" and "Jean"). Julie London recorded this song, as did Bobbi Gentry & 
Glen Campbell, The Baja Marimba Band and others. And there were other songs recorded 
by Julie London, Carmen McCrae, the Lennon Sisters, and (Mama) Cass Elliot. ^ 

The 60s slipped into the 70s, and Margo and David moved to Los Angeles. Music seemed 
to be changing rapidly. Margo was beginning to lose the personal connection she felt with 
pop music. She did write three or four "Watergate" songs, an 'earthquake' song (after mov¬ 
ing to California) and a disco song (when her then-12 year old step-son, Jon, joined the 
household). She became involved in producing other artists (along with David), but wrote 
less and less as (she felt) the quality of pop music lost its richness. 

And having found a piano teacher for Jon, she too began to study and practice classical 
music again. It was this teacher, Howard Richman, who Margo credits with transforming her 
into a teacher. She loved children, and she loved music: what better way to spend one's 
time, she thought. While teaching the Mozart Variations on "Ah, vous dirai-je, Maman" 
(which American children know as "Twinkle, Twinkle Little Star"), it occurred to her that she 
might write some variations for children. She chose "Chopsticks", a familiar piece of music 
(usually played with the index fingers of both hands), 
which is generally passed on from one child to the 
next. "The Chopsticks Variations" has recently been 
published, with wonderful comments from Margo's 
old friend, Gunther Schuller, today a Pulitzer Prize¬ 
winning composer. 

Her story might end there were it not for the conflu¬ 
ence of several disparate events. How to explain the 
interest in her 1968 album from Japan, England, 
Europe, and, yes, even America! Why have "Take A 
Picture" - in its original vinyl - and the album's 
attendant singles become among the most sought- 
after products on the record collector swap meet and Margo with Gunther Schuller 
Internet auction circuits? And why the sudden inter- at the Lenox School o Jazz 
est in Margo's songs by young artists? Suddenly the 
story has come full circle and brought her back to that pop album and those songs. 

This release contains the original eleven album tracks plus three unique 'bonus' tracks in the 
form of the publisher's demo recordings that helped make Margo's songs so very special to 
recording artists of the late sixties/early seventies and their producers: "I Think A Lot About 
You", which became (Mama) Cass Elliot's last single prior to her death in 1974; "It's Alright 
Now", a beautiful song lyrically and melodically featuring Margo's equally beautiful writing 
for cello; and "Timothy Gone". 

Margo continues to teach piano but also spends time working on pop music with new artist- 
writer Linus of Hollywood for his Franklin Castle Recordings. She feels she has met the per¬ 
fect interpreter of her music, while immensely enjoying Linus's original work. But this is a 
story for another day. 

In the studio 



"She’s her own man. I refer to musical style only. (See cover photos.) When she sings, you 
know it’s Margo Guryan. When you hear her songs, you recognize them immediately. You 
get the feeling she likes what she is both personally and musically, that individuality and 
uniqueness are the only paths open to her. How nice for those of us fortunate enough to be 
touched by her music. 

Biographically, Margo Guryan is from New York City where she now lives; attended Boston 
University and earned her Bachelor of Music degree in composition; played good (‘for a girl’) 1 
jazz piano after years of classical training; achieved her first recognition as a songwriter 
through jazz recordings of her music; always wrote what she liked rather than ‘for the market’ \ 
until she found that the difference no longer existed; is rapidly becoming one of today’s most ' 
respected and recorded songwriters; and - happily for us - was persuaded that her songs 
have an unusually warm and special quality when she sings them. 

Margo’s music expresses the feeling that life is to be lived and love is to be loved. Her songs 
are about love, and the lyric to the LP’s last band provides a provocative example. 

--David Rosner, 1968 

Love. What does it mean to live between the beginning and ending of love? 

Where do you go to get to know the reason why a brand new feeling comes to take you away from reason? 

Love. How do you know the things you do you do not only from need, and not from greed, but only from love? 

Love. When do you get to be someone who can give, and live without hurting someone you love? 

Why do we grow and never show the little that we know of love? 

"It's more than thirty years since the 1968 release of Margo Guryan's "Take A Picture", yet 
the album remains surprisingly relevant, illustrating the power a really good song can have, 1 
in this case eleven of them as originally presented, bonus' tracks having been added to the 1; 
reissue. Margo sings in the manner of the jazz and bossa nova artists she admires, gliding 
over bar lines and changes in tempo. Those tempo changes are characteristic of her writing, J 
always a generic part of the song, never interfering with "feel" or "groove". In writing the 
album's notes the first time around, I said of Margo that 'she's her own man' when referring 
to her talent and her uniqueness. While those words today would be considered politically 
incorrect, I nonetheless stand by them. The fact that Margo's music has currency to a 21st- 
century pop audience is reflective of the timelessness of her individual approach, how good 
'pop' was in the 60s and how nice it is to hear it from this perspective". 
-David Rosner, 2000 

"There's a crispness in the air and the trees have barely a hint of green. The edges of the 
clouds glow and project impressionistic brush patterns on the face of Margo Guryan looking 
out through her window. She smiles. What is she thinking? 

As I listen to Margo's music I feel a warmth melting away my doubts. Like hope. Like "Sun". 
What a gorgeous song. With every chord shift I follow her step by step on her own secret 
path upward. It's an ethereal journey that I've rarely made with others. Definitely Debussy 
and Monet, perhaps Vince Guaraldi. A Kurosawa film has taken me there and of course 
Brian Wilson lets me ride his great glass elevator. This is the stuff of heavens. Timeless. 
Maybe that's what she's thinking. Maybe that's why she smiles. Thank you Margo. I'm smil¬ 
ing too." 
-Darian Sahanaja, 2000 

"There's a bit of irony in the title of Margo Guryan's "Take A Picture" album, because her pen¬ 
sive photo on the cover doesn't really tell the story. Ms. Guryan is possessing of a uniquely 
seductive way of singing, a style that will certainly turn on every listener, without frightening 
off the meeker among you. A benevolent sexuality, if you will. 

The beautiful songs within will satisfy the appetites of the hardiest soft pop fans (an oxy¬ 
moron, to be sure) among you, and will open both your eyes and ears to the world of Margo 
Guryan. It's a very welcoming land that I guarantee you'll not want to leave." 
-David Bash, 2000 

"I'll never forget the first time I heard this album. As soon as I heard the opening lines of 
"Sunday Morning," I was instantly and completely blown away. As the album played on, one 
perfect song after another, I realized I had found my new favorite record. It's been over a year 
since I first heard "Take a Picture," and it STILL hasn't left my stereo! 

I ended up covering "Sunday Morning" on my first album, and since then I have been lucky 
enough to get to know Margo, and believe me -- she is just as wonderful as her music. It is 
nothing short of an honor to reissue this record and be a part in exposing the world to this 
timeless treasure." 
-Linus of Hollywood, 2000 



SUNDAY MORNING 

Sunday morning • Sun shining from your eyes • Sleepy face smil¬ 
ing into mine • Sunday morning • Lots of time with nothing to do • 
Lots of time to spend with you • On Sunday morning • It's so quiet 
in the street • We can hear the sound of feet walking by • I'll put cof¬ 
fee on to brew • We can have a cup or two • And do what other peo¬ 
ple do • On Sunday morning • Sunday morning, Sunday morning, 
Sunday, Sunday • I love Sunday, Sunday morning • Come hold me 
in your arms • I love you • Everything's alright • Sunday morning • 
Everything's alright 

SUN 

Sun • Lying in the sun • Had a lot of rain in the winter • All I 
want is the sun • Doesn't everyone have a little pain from time 
to time • Now it's time for the sun to shine • And doesn't it feel 
good • Sun doesn't hurt my eyes • I can see a lot in the mov¬ 
ing patterns made by the sun • I close my eyes and I can see 
• The more I feel, the more I'm free • The sun is an electric 
show • The more I dream, the more I know • Sun • Lying in 
the sun • Had a lot of rain in the winter • All I want is some 

peace for a minute • All alone in the sun 

LOVE SONGS - 

I heard pretty love songs cornin' from an open window today • 
I stopped to listen to the love songs • And I had to cry • Why 
didn't I just walk away • I knew all the love songs • Once upon 
a time he sang them to me • Today I was cryin' in the sunshine 
• When someone said, "Is something wrong" • And I said, "No 
• It's just a song • And I can't tell you why • Pretty love songs 

always make me cry" 

THOUGHTS 

Meeting you • Holding hands • Making love • No demands • Playing 
games • Lying too • Growing bored (ho-hum) • And leaving you • 
Running around • (Had to keep on runnin') • Being unkind • 
(Couldn't help it) • Hurting inside • Changing my mind • (Changing 
my mind) • Thinking hard • Wanting you • Coming home • Feeling 
new • Climb the stair • Open the door •You're not there • Anymore 
• Empty room • Lots of tears • Call your name • No one hears me 
• (Nobody hears) • No one hears me • (Nobody hears) 

DON'T GO AWAY - 

Don't go away • Now that you walked into my life and brought me 
sunshine • Don't go away • Now that you opened up my door and 
gave me flowers • Don't go away now that you painted a smile on 
a face that knew how to cry • Don't go away now that you've shown 
me a way that I don't have to say good-bye • Don't go away • Now 
that you walked into my life and gave me good times • Don't go 
away • Now that you opened up my door and brought me true love 
• Don't go away now that you planted a dream in a mind that never 
knew how • Don't go away, how could I live without you after you 
made me need you now • Don't go away • Now that you walked into 
my life and gave me good times • Don't go away • Now that you 
opened up my door and brought me true love 

TAKE A PICTURE 

Sunny days, happy times • Take a picture so we can remember • 
The way it feels to love each other • Just in case of cloudy days 
to come • See the smile on my face • Take a picture so we can 
remember • The things you do to make me smile this way • Ask 
a stranger to take a picture • We should have one side by side • 
Look at me, and say 'I love you1 • Aren't I the picture of pride • 
Sunny days, happy times • Take a picture so we can remember • 
The things we share, the dreams we're dreaming of • Come and 

take a picture of love 



WHAT CAN I GIVE YOU 

What can I give you • What would make you happy • What can 
I do • What can I say • To make the bad times go away • It's 
been a long, long time • Since I've seen you smile • And I've 
been wanting to do something about it for a long, real long 
while • What can I give you to drive away the sadness • What 
can I buy • What can I try • Tell me what I can do • It's been a 
long, long time • And you know I knew you when you used to 
be happy • What can I give you • To make you happy again 

THINK OF RAIN - 

If you should think of leaving me • Think of rain • And think of 
yesterday again • Think of rain • Think of holding hands and 
running for cover • Laughing all the time • And stopping to kiss 
under the weeping willow tree • If I should break your heart 
one day • Think of rain • And maybe you will have to smile • 
Think of rain • Maybe then you will forgive me • I'd want you 
to forgive me • Think of rain • Think of rain if one day you 
should think of leaving me 

CAN YOU TELL 

Can you look into my face and see the change that has 
taken place • Can you tell • Can you tell I love you from 
the look in my eyes • I'm not sure my feelings show • 
Maybe you'd be the last to notice the change • Can you 
tell I love you from the look in my eyes • From the look 
in my eyes, do you know how badly I want to tell you all 
about it - There's a smile that I can't hide • Because lov¬ 
ing you the way I do makes me feel good inside • Even 
if we never touch, if you knew, it would mean so much to 
me • Can you tell • Do you see • Can you tell I love you 
from the look in my eyes 

SOMEONE I KNOW 

I was thinking of leaving • There was no one around here I 
wanted to know • Then I saw someone who happened to 
remind me of bein' in love a long time ago • I know and you 
know that we never met before tonight • Why then should I 
feel so right about being in your arms • Mmmm, you're feeling 
good to me now, and I don't want to go • Your lips are warm 
and familiar, and you feel like someone I know 

L0VE - 

Love • What does it mean to live between the beginning and 
ending of love • Where do you go to get to know the reason why 
a brand new feeling comes to take you away from reason • Love 
• How do you know the things you do you do not only from need 
and not from greed but only from love • Love • When do you get 
to be someone who can give and live without hurting someone 
you love • Why do we grow and never show the little that we 

know love 

RONLJS TRACKS 

I THINK A LOT ABOUT YOU • Somewhere it is sunny, and people may be happy • And somewhere there are people mak¬ 

ing money by the week • But I can’t think about that • All I can think about is you • You walked into my life smiling on a cold 

and windy day • If I hadn’t been careful, you would’ve stole my heart away • But I think once • And I think twice about every¬ 

thing I do • And what I do, I think a lot about you • Somewhere it is raining, and people are unhappy • And people are com¬ 

plaining that the world has gone to pot • But I don’t worry a lot • I think a lot about you • You walked into my life looking like 

a lion to be tamed • If I hadn’t controlled me, you know I might have been ashamed (in the morning) • But I think once • And 

I think twice about everything I do • And what I do, I think a lot about you • IT'S ALRIGHT NOW • It’s alright now • We talked 

the whole thing over • We understand each other, and we won’t be seen together anymore • It’s alright now • Be careful not 

to touch me • Don’t tell me what you’re thinkin’, and don’t ask me what I feel • Ev’rything will be okay tomorrow when love is 

gone • No one seems to love forever • Why should ours go on • And on • And on • It’s alright now • It’s time that we were 

leaving • I’ve other things to think of, and you shouldn’t see me cryin’ anyhow • And anyhow it’s alright now • TIMOTHY GONE 

• I woke up in the mornin1, and there was Timothy gone • He didn't give me warnin' • Oh where has Timothy gone • Where is 

Tim anyway • I don't want him anyway • I just want to know, anyway, where has Timothy gone • A lotta people sayin' that I 

put Timothy down • A lotta people sayin' that I turned Timothy ‘round • A lotta people sayin' that I put Timothy on • But ain't 

nobody sayin' which way has Timothy gone 
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